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Abstract: In the context of Anwar Beck, his lyrics reflect a sensitivity to cultural, social, and local identity issues in Palembang.
However, in-depth studies on the influence of personal and social ideology in his works remain scarce. This study examines the
ideology underlying the creative process of musician Anwar Beck and how this ideology is represented in the lyrics and themes of
his songs. Using a qualitative approach and critical discourse analysis, this research explores Beck's ideological views through in-
depth interviews, an analysis of the lyrics of five selected songs: Musimu Musiku, Raso-raso, Keladi Tumbuh di Lebak, Kemano Pegi,
and Kembang Sriwijaya, as well as a literature review on the theory of ideology in art and music. The data analysis techniques used
include thematic analysis to identify ideological patterns in the song lyrics and interviews, along with data validation through source
and method triangulation. The study results show that Anwar Beck's songs embody a complex ideology, blending criticism of local
culture's marginalization with efforts to preserve and empower Palembang's cultural identity. Bahasa Palembang Halus and Sari-
sari serve as mediums for Beck's artistic ideology and strategies for preserving Palembang's cultural and linguistic values.
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INTRODUCTION

As an art form, music reflects and shapes a society's cultural identity (Akhtabi & Puryanti, 2022; Anwar
& Zaidi, 2024). Musicians often channel emotions, memories, and social critiques through their compositions,
using melodies and lyrics to communicate personal and collective experiences (Decenteceo, 2024). Through this
process, music serves as entertainment while reinforcing cultural narratives and strengthening a community's
sense of identity. In Indonesian music, works by musicians such as Anwar Beck stand out due to their lyrics and
themes, which reflect a sensitivity to social, cultural, and local identity issues. As a prominent figure in
Palembang music, Anwar Beck uses music as a medium to voice social critique while strengthening awareness
of the importance of preserving local culture amidst the pressures of modernization. His music is not merely
entertainment but a means of conveying an ideology deeply connected to local society and culture (Lu, 2024;
Plotnitskiy, 2024; Sukma, 2021; Sukma et al., 2024).

Ideology in creating art refers to the collection of ideas, beliefs, values, or worldviews that underpin an
artist's creative process(Kokaisl & Hejzlarova, 2023; Wisman, 2023). Sunarto (2013) explains that one of the
existential pillars of art creation is the knowledge used by the artist, which is a blend of various elements,
including beliefs, concepts, and methods grounded in a particular understanding or ideology. Ideology can
influence how the artist perceives the world and interprets social or cultural phenomena, affecting how they
develop concepts and models for their works (Potocco, 2018). In this sense, ideology serves as a foundation or
worldview that influences the creative process of art-making, including choices of material, themes, and
messages within the artwork (Liu, 2024; Nurrachman et al., 2019).

An artist's ideology plays a crucial role in shaping the character and direction of their creative works
(Luo, 2021). For instance, Iwan Fals, with his social critique ideology, created songs such as "Bongkar" and
"Wakil Rakyat," which became symbols of resistance against injustice and political systems that neglected the
ordinary people (Waruwu et al., 2022). Similarly, Ebiet G. Ade infused his works with spiritual and humanitarian
reflections, creating poetic and heartfelt lyrics such as "Berita Kepada Kawan," which calls for greater empathy
toward human suffering (Wibowo & Jacky, 2019). Gesang, with his nationalism and romanticism for local culture,
created Bengawan Solo, which became both an iconic representation of Indonesia's natural beauty and a source
of national pride (Wang, 2021). On the global stage, Bob Dylan loudly voiced resistance to war and injustice
through songs like "Blowin' in the Wind," which became an anthem for the civil rights struggle in the United
States (Antosz-Rekucki, 2023). In the case of Anwar Beck, his ideology concerning the preservation of
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Palembang culture and his critique of modernization provide direction for his works, which are rich in local values
and serve as a medium for advocating cultural identity amidst globalization.

Existing research demonstrates various relationships between music and ideology across the globe, such
as subcultures in Suriname (Ghyselen et al., 2022), nationalism in North Korea (Hoare, 2021), religious
ideological transformation in China (Tan, 2002), and political resistance in an Oromo protest song (Jebessa &
Abdeta, 2022). However, the study of music and ideology in Indonesia remains underexplored, including the
work of musicians like Anwar Beck. Although Anwar Beck's works are rich in cultural values and social critique,
research into the ideology behind his creative process is still limited. Music research in Indonesia often focuses
on technical or musical aspects, while the ideological analysis behind the lyrics and themes of songs has received
less attention. However, themes such as the marginalization of culture and the empowerment of cultural identity
in his works indicate significant ideological perspectives. This research is crucial to understanding how ideology
influences the construction of lyrics and themes and the role of music as a medium for ideology in Indonesia.

Therefore, this study aims to fill this gap by thoroughly examining the influence of ideology in Anwar
Beck's creative process. Several songs, such as "Musimu Musiku," "Raso-raso," "Keladi Tumbuh di Lebak,"
"Kemano Pegi," and "Kembang Sriwijaya," are analyzed as they represent Beck's stance on local cultural issues
and his social critiques that resonate with the Palembang community. The focus of this study is: (1) What
ideologies influenced Anwar Beck's creative process in composing his songs, and (2) How are these ideologies
represented in the lyrics and themes of his music? This research also presents an important discussion of art,
ideology, and language in Anwar Beck's songs, exploring how the interplay of these three concepts serves to
represent and preserve Palembang culture.

This research is significant because it provides a fresh perspective on music as a form of ideological
expression and its relation to socio-cultural aspects. By employing a critical discourse analysis approach, this
study reveals the role of ideology in Anwar Beck's artistic work, particularly in the local context of Palembang.
Unlike previous studies that primarily focus on musical techniques or general socio-cultural themes, this research
investigates how ideology shapes a musician's work's creative process and thematic construction. The novelty
of this study lies in its focus on ideological representation in Anwar Beck's music, filling a gap in Indonesian
music studies by analyzing how local musicians articulate cultural identity and social critique through their
compositions. This research contributes to the scientific field by expanding discourse on the intersection of music
and ideology, particularly in the Indonesian context, which remains underexplored. Furthermore, the findings
provide a theoretical foundation for understanding how music functions as a tool for cultural preservation and
resistance against globalization. The results of this study are expected to enrich academic discussions in
ethnomusicology, cultural studies, and media studies while offering valuable insights for musicians, scholars,
and policymakers in fostering local cultural sustainability through music.

METHODS

This study employs a qualitative approach and critical discourse analysis (CDA) to explore the ideologies
influencing Anwar Beck's creative process in composing his songs (Fairclough, 2023; Xie, 2018). We aim to
understand how these ideologies are represented in the lyrics and themes of his music and how they relate to
broader social and cultural contexts. Data were collected through in-depth interviews, document studies, and
literature analysis. A set of questions was designed to explore Anwar Beck's background, the inspiration behind
his works, and his views on the importance of preserving local culture. The interviews focused on his creative
process, selecting cultural elements to convey, and balancing modern relevance with preserving tradition.
Several questions also addressed the potential social critiques embedded in his songs and the role of music in
influencing audiences. After the interviews, the transcripts were reviewed with Anwar Beck to ensure accuracy,
and both parties signed the transcripts as confirmation of mutual agreement.

We analyzed the lyrics of Anwar Beck's songs, which were selected purposively based on their relevance
to the themes under investigation, such as local cultural preservation, social critique, and modernization. Songs
like "Musimu Musiku," "Raso-raso," "Keladi Tumbuh di Lebak," "Kemano Pegi," and "Kembang Sriwijaya" were
chosen because they strongly reflect social, cultural, and identity issues that characterize Anwar Beck's ideology.
As part of the data analysis, we adopted a critical discourse analysis (CDA) approach to delve deeper into how
ideology is reflected in the lyrics of Anwar Beck's songs. CDA allows us to examine how language and power
interact in artworks, revealing how cultural, social, and political ideologies manifest through word choices,
themes, and narrative structures in Anwar Beck's songs (Ramos, 2024; Wang, 2024). We will refer to critical
theories, including Antonio Gramsci's cultural hegemony theory, which discusses how dominant ideologies
manifest in popular culture, including music, and how they relate to power dynamics. Additionally, Stuart Hall's
theory of representation will be used to understand how cultural and social identities are presented in artworks.

Furthermore, we will examine how the lyrics of Anwar Beck's songs can be seen as resistance to
modernization or as a way of preserving local cultural values within a broader context. This approach will focus
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on the textual analysis of the lyrics while also considering how the existing socio-political context, such as social
changes and cultural preservation, may influence the production and reception of these artworks. We will also
review the literature on the role of art and music in communicating ideologies and power and how cultural
discourse operates in music (Eze, 2020; Huang, 2021). Studies on local cultural preservation through music and
how art can be used to uphold or challenge social norms will enrich our understanding. Relevant literature will
help place Anwar Beck's work within the framework of critical discourse theory, which views language and
culture as products of larger social and political structures. Utilizing a qualitative approach alongside critical
discourse analysis (CDA), this methodology directly supports the research objectives by providing a framework
to explore and analyze the ideological influences on Anwar Beck's creative process and the manifestation of
these ideologies in his music (see Figure 1). The in-depth interviews allow us to uncover Beck's perspectives on
cultural preservation and social critique, while the CDA method helps us examine how these ideologies are
embedded within the lyrics and themes of his songs. This dual approach ensures that we can address both the
creative process and the ideological content, offering a thorough understanding of how Beck's music serves as
a tool for ideological expression and cultural resistance. Thus, the methodology aligns with the research
objectives while comprehensively analyzing the intersection between art, ideology, and social change.

Data Collection:

Research Design 1. Depth interviews;

(Qualitative) ; 2. Document studies; > Analysis (CDA)
3. Literature analysis.
Findings
Results: . ) 1. Music as an Ideological Platform;
1. Ideology influencing Beck's > Discussion 2. Role of Regional Language and
' creativity; (Hegemony & Cultural > ' Cultural Symbols;
Representation theory)

3. Music for Cultural Preservation;
4. Music as a Tool for Social Change.

2. Beck's ideologies within his songs.

Figure 1. Flowchart of the research methodology.

RESULT AND DISCUSSION

Based on the interview conducted, it was revealed that Anwar Beck believes the social and cultural
beauty of Palembang, along with its local values, forms the core of his musical ideology (Interview, January 2,
2025). For Beck, music reflects the social realities within the Palembang community, viewed as part of a
collective identity (Clark & Lonsdale, 2023; Espada-Brignoni, 2024). He believes that local culture, such as
customs, the environment, and traditions, plays a crucial role in shaping the character and identity of the
Palembang people, and this must be preserved and protected through music. The songs created by Beck, such
as "Musi Mu Musiku," "Raso-Raso," "Keladi Tumbuh di Lebak," "Kemano Pegi," and "Kembang Sriwijaya,"
demonstrate a deep appreciation for the local values embedded in the daily life of the Palembang community.
He portrays the natural and social environment, which is closely tied to the sustainability of local culture, and
emphasizes the importance of communal responsibility and social solidarity in maintaining the environment and
cultural heritage (Interview, January 2, 2025).

Beck also believes that the natural beauty of Palembang is one of the key identities of the unique
Palembang culture. In the song "Musimu Musiku," Beck conveys an ontological message that the Musi River and
its surrounding nature are integral parts of Palembang's cultural identity that must be preserved. Lyrics like
"Yeng mesti kito jago, dari kotorannyo, supayo lemak nyingoknyo" reflect the awareness that environmental
cleanliness is a collective responsibility to maintain the beauty of both the natural environment and the cultural
identity of Palembang (Interview, January 2, 2025). Thus, Beck sees the beauty of nature and local culture as
fundamental aspects of the Palembang community's identity that must be safeguarded. Furthermore, Beck
emphasizes that music can serve as a medium to strengthen social bonds within the community, as reflected in
the song "Keladi Tumbuh di Lebak," which raises themes of cooperation and social relationships in achieving
common goals. Lyrics such as "Dak kejadi amen nandak, Tinggal tecogok di bucu dapur" suggest that in order
to create change and development in society, active participation from each individual is necessary (Interview,
January 2, 2025). From the interview results and analysis of his song lyrics, it is evident that Anwar Beck's
creative process is strongly influenced by efforts to preserve culture, raise environmental awareness, strengthen
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social solidarity, and maintain the collective identity of the Palembang community. Beck believes that the socio-
culture of Palembang is a cultural heritage to be respected and a force that can shape and direct the community's
way of life (Abdulnabi, 2024; Kim, 2024; Liu & Gu, 2024). By exploring and conveying these values through
music, Beck aims to strengthen the collective consciousness of the importance of preserving local culture and
natural beauty as part of Palembang's ontological identity (Interview, January 2, 2025). His lyrics' beauty goes
beyond physical beauty, encompassing the beauty of preserving, nurturing, and reinforcing the social and
cultural values inherent in the community.

In summary, Anwar Beck's creative process in composing his songs is fundamentally shaped by his
commitment to preserving Palembang's cultural heritage, fostering environmental awareness, and reinforcing
social solidarity. His music serves as both a reflection and a reinforcement of the collective identity of the
Palembang community, where local customs, traditions, and natural landscapes are deeply intertwined. By
embedding these values in his lyrics, Beck celebrates the beauty of his cultural roots while also mobilizing music
as a tool for social consciousness and communal responsibility. His ideological stance views music as more than
just an artistic expression—it is a medium for sustaining cultural continuity, advocating for environmental
stewardship, and strengthening the social fabric of his community. Thus, Beck's creative process is guided by a
deep-rooted belief in the power of music to uphold local identity, ensuring that Palembang's cultural and
environmental legacy remains integral to its people's way of life.

Anwar Beck's epistemological perspective on the ideology in his song lyrics reflects a deep thinking
process and understanding of the social, cultural, and environmental conditions surrounding him. Beck's
epistemology in music extends beyond technical knowledge of music; it involves an intuitive and practical
understanding of the socio-cultural phenomena experienced by the Palembang community. Through his lyrics,
Beck aims to convey educational and reflective messages, encouraging his listeners to appreciate and preserve
culture while safeguarding the environment. In songs like "Musimu Musiku," Beck reveals his epistemological
views on the relationship between humans and nature, specifically the Musi River, which symbolizes Palembang's
identity. By selecting lyrics such as "cindo dipandang mato, bebas dari polusinyo," Beck imparts a deeper
understanding of the importance of maintaining the cleanliness of the Musi River to keep it beautiful and free
from pollution for a better future. He believes music plays a significant role in delivering moral and social
messages to the public, shaping thought patterns, and fostering better habits. Through this lyric, Beck instills
knowledge about the importance of collaboration in preserving the environment to protect culture, which is
intrinsically connected to nature.

Epistemologically, Beck believes that music is an effective tool for building a collective understanding of
social and cultural values. He views his lyrics as a medium to educate the community about maintaining harmony
between social life and nature. This is reflected in the song "Raso-Raso," where lyrics such as "Endak ngarepke
burung terbang, Burung ditangan dilepaske" carry the message that expectations and reality often do not align,
and this is a part of the dynamics of life that must be accepted with an open heart. Beck uses music to foster
this understanding in society, engaging his listeners' emotional and rational aspects. Beck's epistemological
views align with those of other artists, both in Indonesia and globally, who also use music to communicate
ideology and raise social awareness. A relevant example is Iwan Fals, a legendary Indonesian singer whose
songs such as "Bento," "Potret," and "Oh Ya" subtly but sharply critique social and political conditions in
Indonesia (Fokaaya, 2015; Suparman, 2024). Iwan Fals uses music to educate the public about the importance
of social justice and government policies that favor the underprivileged. Like Beck, Iwan Fals conveys his views
through lyrics that are easy to understand yet rich in meaning.

On the international scale, Bob Dylan and Woody Guthrie are examples of artists who used music to
communicate social and political messages. Songs such as "Blowin' in the Wind" and "The Times They Are a-
Changin™ by Dylan and "This Land Is Your Land" by Guthrie became symbols of resistance to social injustice
during the Vietnam War and the civil rights movement in the United States (Nainggolan et al., 2024; Guthrie,
2023; Weiss, 2019). Dylan and Guthrie conveyed their views on social issues through their lyrics while awakening
the public's consciousness to take action. In this regard, the lyrics of Dylan and Guthrie became tools that
inspired social change on a global scale (Dai & Liu, 2024). Thus, like Iwan Fals and Bob Dylan, Beck uses music
to communicate a larger ideology that focuses on cultural preservation, environmental sustainability, and social
values. Music becomes a medium that touches emotions while inviting listeners to think, understand, and act
according to the conveyed values.

In summary, Anwar Beck's lyrics and themes embody his ideological stance, presenting a comprehensive
message on the interconnection between culture, environment, and society. Through his songs, Beck reflects
his epistemological perspective while communicating a collective responsibility for preserving the Palembang
community's identity and natural heritage. His lyrics function as a tool for social education, encouraging listeners
to engage with cultural preservation, environmental sustainability, and social solidarity. By using music as a
platform for ideological expression, Beck follows in the footsteps of other socially conscious musicians, locally
and internationally, who have used their art to raise awareness and inspire change. Through his thoughtful and
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reflective lyrics, Beck reinforces that music can be a powerful vehicle for emotional connection and intellectual
reflection, ultimately fostering @ more informed and proactive society.

The relationship between ideology and art has long been fascinating in studying arts and culture. Art is
not merely an aesthetic expression but also a medium for conveying profound ideologies that reflect a group or
individual's worldview, values, and social goals. In this context, Antonio Gramsci's theory of hegemony and
Stuart Hall's theory of representation offer valuable insights into how art functions to shape and reproduce
ideology in society and how these ideologies interact with broader cultural dynamics. Through his concept of
hegemony, Gramsci explains how dominant ideologies are maintained through political or economic power,
cultural influence, and social consciousness (Bures, 2023; Sardar, 2024). Hegemony, as viewed by Gramsci, is
the process by which dominant classes establish and sustain social control through persuasion rather than
coercion (Koch, 2022). In this sense, art serves as a vehicle for disseminating and upholding ideologies that
benefit those in power (Anderson, 2023). For example, art can reinforce social norms that support inequality
or, conversely, be used to resist dominant ideologies and challenge the status quo (Martins, 2017).

In the era of globalization, the ideologies embedded in contemporary art often reflect global values that
overshadow local cultures. Consumerism, capitalism, and individualism—dominant forces propagated through
mass media—frequently marginalize traditional practices and local identities. In contrast, Anwar Beck's songs
offer a counter-narrative, advocating for preserving local culture and nature—elements often neglected amid
globalization. His music promotes local values and communal solidarity, positioning itself as an ideological
resistance to cultural homogenization driven by external hegemonic forces. Beck underscores their role in
maintaining cultural diversity against global influences by encouraging the safeguarding of local traditions. This
form of resistance aligns with research by Sakakeeny (2024) and Mahmood (2024), which examine how artists
across various global contexts use their work to counter the erosion of indigenous cultures under globalization.
For instance, Sakakeeny (2024) explores how music and sound serve as tools of resistance against dominant
political structures, particularly in neoliberal contexts characterized by political fatigue and restricted civic
participation. Similarly, Mahmood (2024) investigates the complexities of cultural identity in globalization,
highlighting the tension between cultural homogenization and the preservation of cultural uniqueness. While
these studies emphasize resistance and cultural preservation, Beck's work is distinct in its explicit integration of
environmental sustainability as a core component of cultural identity. His music extends beyond cultural
preservation, emphasizing the interconnectedness of cultural and ecological heritage. This environmental
advocacy differentiates his approach from those focusing solely on cultural identity. Thus, Beck's ideology offers
a novel perspective on music's role in resisting globalization, framing environmentalism as a key pillar in
protecting local culture. The ideological resistance reflected in Beck's music can be further examined through
the lens of representation, as theorized by Stuart Hall. His songs do not merely preserve cultural identity; they
actively construct new meanings of local pride and environmental advocacy through artistic expression. This
aligns with Hall's argument that representation is not a passive reflection of reality but an active process that
shapes cultural narratives (Devi & Panmei, 2024).

Stuart Hall's theory of representation adds another dimension to understanding how ideology is
articulated through art (Platonov, 2024). Hall focuses on how meaning is constructed through representation in
media and art (Radja & Sunjaya, 2024). According to Hall, representation reflects reality and constructively
constructs it, shaping social identities, groups, and individuals through existing sign systems (Lu, 2023). In art,
this implies that depicting a group or idea through symbols, images, or narratives is profoundly influenced by
the underlying ideology driving the creative process (Shahrad, 2023). Hall also emphasizes that the process of
representation is always shaped by broader political, social, and cultural forces, closely linked to Gramsci's theory
of hegemony (Arifin et al., 2024). Dominant ideologies influence how a culture or group is represented in art
(Shakoor et al., 2024). For instance, in his song Musi Mu Musiku, Anwar Beck represents his love for the Musi
River as a symbol of local pride and resistance against modernization-driven environmental exploitation. In this
context, the song can be interpreted as representing Palembang's culture, aiming to revive a sense of
responsibility toward nature and local heritage, which is often marginalized in the face of globalization.

The phenomenon of globalization, while enabling the exchange of cultures and ideologies across the
globe, also poses significant challenges to the preservation of local cultures (Wang, 2024). As dominant mass
cultures penetrate local contexts, many traditional cultural values risk eroding (Osipov, 2024; Pastel, 2024).
Globalization often promotes commercialization in art, where aesthetic value is more frequently judged by
market appeal rather than the depth of cultural meaning. This is where the use of local languages becomes
particularly relevant (Hou & Lim, 2021; Lee, 2024). Anwar Beck's use of Bahasa Palembang Halus and Bahasa
Palembang Sari-sariin his songs is a highly significant strategy in art and ideology, especially in conveying the
depth of cultural and social messages. This approach is rich cultural representation, where language is more
than a communication tool (Gao, 2021; Popescu & Pudelko, 2024). In essence, language becomes a medium
for preserving and disseminating local ideologies that align with traditional and modern values (Akpinar et al.,
2025; Komppa et al., 2024). The use of Bahasa Palembang Halusin Beck's work can be seen as a way to
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connect society with a more elevated or aristocratic cultural heritage (Agustiani et al., 2022). This refined
language is often employed in formal, customary, and spiritual contexts, carrying deeper and more elegant
meanings (Houtman, 2013; Kusnadi, 2022). By incorporating this language into his songs, Beck underscores
the noble values of Palembang culture, which are passed down through generations and must be preserved in
everyday life despite globalization's tendency to overshadow local traditions. From an ideological perspective,
using Bahasa Halus reinforces the concept of social beauty rooted in tradition, custom, and politeness within
Palembang culture (Desmalinda et al., 2016). By deliberately including this language in his music, Beck reminds
the people of Palembang of the importance of upholding these noble values, using art as a platform to advocate
for cultural preservation.

On the other hand, Bahasa Palembang Sari-sari, commonly used in everyday conversations, allows Beck
to connect more directly with the community (Atika & Mayrita, 2024). This language reduces the distance
between the songs and their listeners, fostering a more intimate connection accessible to the general
public. Bahasa Sari-sarireflects the casual social reality and resonates with the working class or urban
communities (Wahyuni & Mayrita, 2024). From an ideological standpoint, the use of Bahasa Sari-sari can be
seen as a way to engage a broader audience with the messages Beck aims to convey. It enables him to deliver
social critiques and communicate local values without appearing elitist or disconnected from the grassroots
culture. In this context, Beck appears to champion an inclusive ideology that amplifies the people's voices and
advocates for social justice in a world increasingly shaped by globalization.

Using these two language variants in Beck's songs demonstrates how art, specifically music, can be a
flexible medium to communicate diverse layers of ideology (Roosen et al., 2018). By combining Palembang
Halus and Sari-sari, Beck successfully addresses two distinct audience groups: those who resonate with elite
cultural values through Halus and those connected to everyday society through Sari-sari. This approach creates
a space where ideological messages are accessible to a broader audience, ranging from the educated elite to
the general public. The dual use of these language forms can also be interpreted as a strategy of resistance
against global cultural hegemony (Sudartini, 2024). In a world increasingly marked by cultural homogenization,
Beck's reclamation of the local language as a valuable cultural expression reminds us that language is not merely
a tool for communication but also a cultural identity marker that must be preserved, not just as a source of
pride but as a form of resistance against external cultural domination. This phenomenon parallels the use of
local languages in art across various parts of the world. For example, Eminem and his group often employ local
slang and African American dialects in their lyrics to articulate social and political experiences (Suyudi et al.,
2023). This linguistic choice asserts their identity, exposes injustice, and advocates racial equality. Similarly, just
as Beck uses the Palembang language to promote cultural and social consciousness, these artists advance their
ideologies through language familiar to their audiences.

In Indonesia, artists like Iwan Fals have also used everyday language in their lyrics to address social
issues and injustices (Fathoni et al., 2023; Pratiwi et al., 2023; Suparman, 2024). This shared characteristic
underscores art's ability to engage directly with society and convey ideologies relevant to social contexts, even
through straightforward language. Beck's use of Palembang Halus and Sari-sari in his music carries significant
implications for understanding art as an ideological medium in the era of globalization. Through language, Beck
communicates the cultural values of Palembang while also revitalizing ideologies rooted in local traditions, which
are at risk of erosion due to modernization. This highlights the importance of preserving local language and
culture as integral aspects of national identity in the face of global cultural hegemony, which often disregards
cultural diversity. Language in art is a powerful tool to convey profound ideologies, whether in the context of
cultural preservation or the struggle for social justice. By choosing Palembang Halus and Sari-sari, Beck
effectively employs art to champion local cultural values and strengthen the relationship between art, language,
and ideology within the increasingly globalized social and cultural landscape. Furthermore, this study reveals
how the ideologies embedded in Beck's art shape society's self-perception and its relationship with the
environment and culture. Applying theories of hegemony and representation makes it evident that art reflects
reality while constructing it, shaping collective identity, and creating space for resistance against dominant
ideologies. The findings of this study on Anwar Beck's ideological approach illustrate how he uses music to
advocate for local values amidst globalization. Beck does more than create songs that preserve Palembang
culture; he also utilizes art to deliver moral messages about the importance of environmental stewardship and
communal solidarity. For instance, in his song Keladi Tumbuh di Lebak, Beck reflects on sustainability and
interdependence between society and nature. Lines like "Dak kejadi amen nandak, Tinggal teduduk di maro
lawang" express a sense of powerlessness without the will to act. This serves as a call to action, urging collective
effort to address pressing challenges. From a global perspective, the art created by artists like Beck acts as a
form of resistance against external cultural hegemony, which often overlooks local values. This aligns with trends
in the international art world, where many artists strive to revive or strengthen their local identities amidst global
cultural domination. For example, artists from Africa and Latin America frequently use art to celebrate the
richness of their cultures and challenge stereotypical representations perpetuated by global media (das Neves

202



Journal of Innovation in Educational and Cultural Research, 2025, 6(1), 197-207

Barbosa et al., 2023). This study highlights how Anwar Beck's ideology, centered on preserving local culture
and the environment, serves as a form of resistance against the dominance of global cultural hegemony. His
music transcends mere artistic reflection, becoming a medium of advocacy with profound social and cultural
impact. The following key points can be drawn from the discussion:

Art as a Medium of Ideology

Art, particularly music, is a channel to express and advocate for ideologies. In the context of Anwar
Beck's works, art becomes a tool for preserving local cultural values and conveying moral messages about the
significance of life, cultural heritage, environmental preservation, and fostering community solidarity.

Art as Cultural Resistance and Social Identity

Art often serves as an effective means to counter the dominance of external cultures that threaten local
traditions. Beck utilizes his music as cultural resistance, focusing on preserving traditions and the natural
environment while opposing global cultural hegemony. For instance, in Kembang Sriwijaya, Beck highlights
values of feminism and local beauty, which are also reflected in Cek Ayu, a song emphasizing the distinctive
feminism of Palembang. Through these works, Beck asserts that the image of Palembang women remains
unshaken by global beauty standards. The identity of Palembang women is preserved through cultural symbols
such as wearing songket fabric, neatly styled hair, and kebaya attire—emphasizing the resilience and elegance
of local culture against external influences.

The Role of Language in Art and Ideology

Anwar Beck underscores the importance of the refined Palembang language (Palembang Halus) as both
an aesthetic medium and a vehicle to express emotions and spirit, particularly in his songs. He also highlights
the vital role of the government, cultural preservers, and traditional leaders in collaborating to sustain the
Palembang language (Interview, January 2, 2025). This collaboration is crucial in maintaining the relevance and
use of local language and culture amidst modernization and urbanization.

Globalization and Social Awareness

The globalization era significantly impacts local arts and culture, often threatening the preservation of
traditional identities. However, as Beck illustrates, art can revive and strengthen local identity while instilling
awareness among younger generations about cultural values (Interview, January 2, 2025). Beck hopes that
using Palembang Halus, Palembang Sari-sari, and other local cultural elements will encourage communities to
continue appreciating and preserving their cultural heritage despite the growing forces of globalization. Beck's
songs celebrate local cultural pride while raising broader social awareness, including addressing social injustice
and environmental exploitation. In this context, art becomes a powerful tool to foster collective consciousness
about pressing social and environmental issues.

This study recommends concrete steps for cultural advancement through musical experimentation that
bridges traditional and modern genres. These recommendations align with Beck's expressed hope, as shared in
an interview, for the sustainability of his songs by fostering empathy among younger generations to preserve
cultural heritage (Interview, January 2, 2025). One approach involves experimenting with Anwar Beck's Classic
Malay and Pop Malay songs by translating them into alternative genres such as R&B, Keroncong, or electronic
music. This approach introduces these legendary works to broader audiences, particularly younger generations.
Such experimental processes preserve the essence and richness of the original cultural heritage while offering
a fresh and more accessible appeal in the digital era. For instance, youth music groups could adapt these works
with more contemporary styles. A notable example is Yogyakarta, originally by Kla Project, which the group
reimagined "Remember Entertainment" in 2017. This modern rendition became a significant success on
YouTube, providing a fresh perspective on the song through a modernized Keroncong arrangement. Once a
melancholic pop ballad, the song was revitalized with a new arrangement that resonated with a broader
audience, capturing widespread attention on YouTube.

Similarly, 7itip Rindu buat Ayah by Ebiet G. Ade, remixed by CF RMX in 2022, demonstrates how
emotionally profound classic songs can be blended with electronic music elements to produce a new
interpretation. This remix retained the song's original values while presenting it in a context more relatable to
contemporary audiences. The remix received positive responses from netizens, who appreciated the diversity in
genres that reintroduced classic songs in a modern, refreshing manner. The experimental approach to
integrating traditional music with modern influences makes it more accessible to younger audiences and fosters
innovation among young artists. By blending local cultural elements with global musical trends, these efforts
create new opportunities for cultural exchange. Digital platforms like YouTube have become a primary means
for reaching international audiences, further promoting the global spread of local traditions. The music of artists
like Beck, who integrates cultural symbols and language, challenges global hegemony and advocates for
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preserving local identities. This approach highlights the potential for traditional arts to thrive in a globalized
world. This research suggests that contemporary art, including music, plays a crucial role in fostering cultural
preservation amid globalization. Beck's example demonstrates how art can be a powerful tool for resisting the
dominance of global culture, allowing for preserving local traditions while engaging with global concerns such
as environmental sustainability. This study provides insights into the intersection of art, ideology, and resistance,
offering a framework for future artists to navigate the complex dynamics of global culture while staying rooted
in local identities.

CONCLUSION

This study identifies that Anwar Beck uses his music to express his ideologies, mainly focusing on
preserving Palembang's local culture and critiquing the adverse effects of modernization. Through a critical
discourse analysis of his lyrics, it was found that Beck's use of regional language and cultural symbols is integral
to promoting local identity and addressing social issues like cultural diversity, environmental conservation, and
the marginalization of local traditions. His songs, such as "Musimu Musiku," "Raso-raso," "Keladi Tumbuh di
Lebak," "Kemano Pegi," and "Kembang Sriwijaya," illustrate his commitment to cultural preservation amidst the
threats posed by globalization. The research concludes that Beck's music functions as both artistic expression
and a tool for ideological critique, reinforcing music's role in advocating for cultural values, resisting cultural
erosion, and promoting social change. His songs serve as vehicles for social transformation, raising collective
awareness of cultural identity and social justice issues. While the study provides valuable insights into the
ideological dimensions of Beck's lyrics, limitations exist. The analysis is based on a selection of songs and does
not explore other potentially significant works. The focus on lyrics and themes also leaves out musicality and
composition, which could offer further insights into Beck's ideological expression. Future research should
consider the responses of Beck's audience and the broader social impact of his music, evaluating how effectively
his works influence collective awareness and social transformation in Palembang and beyond.

ACKNOWLEDGEMENT

We sincerely thank the Ministry of Education, Culture, Research, and Technology of the Republic of
Indonesia for their financial support through the Beasiswa Pendidikan Indonesia (BPI) program. We also thank
Anwar Beck for sharing his invaluable insights and His Royal Highness R. M. Fauwaz Prabu Diraja IV (Sultan of
Palembang) for his blessings and access to research data.

REFERENCES

Abdulnabi, M. A. A. (2024). Forging a Libyan identity: The evolution and struggles of a diverse
nation. European Journal of Political Science Studies, 6(3), 87-96.

Agustiani, . W. D., Attas, S. G., & Anoegrajekti, N. (2022). Upaya pelestarian Palembang (Alus) Bebaso. Fon:
Jurnal Pendidikan Bahasa dan Sastra Indonesia, 18(2), 1777-189.

Akhtabi, P. M., & Puryanti, L. (2022). Music and identity: Immortal Rites' art as the narrative of
contemporary Kejawen identity. Harmonia: Journal of Arts Research and Education, 22(2), 268-282.

Akpinar, M., Vandeberg, L., Vettehen, P. H., Hofhuis, J., & Hendriks, H. (2025). Examining acculturation in
three generations of Turkish-Dutch citizens: The role of national identification, cultural values, language,
and media use. International Journal of Intercultural Relations, 105, 102129.

Anderson, B. (2023). The role of public relations in a counterhegemony: A case study of the 1968 poor
people's campaign. Public Relations Review, 49(4), 102363.

Antosz-Rekucki, J. (2023). The Wind Knows the Answer. Ideological transformations of Bob Dylan's
"Blowin' in the Wind" in Polish. Acta Neophilologica, 2(XXV), 55-77.

Anwar, S., & Zaidi, S. (2024). Language, music and identity: Cultural impact of Coke Studio. Qlantic Journal
of Social Sciences and Humanities, 5(4), 221-233.

Arifin, 1. K., Prasetyo, B. D., & Oktaviani, F. H. (2024). Study of audience acceptance of Mandalika Circuit
event promotional advertisements involving visual politicians in Lombok. SANGKéP: Jurnal Kajian Sosial
Keagamaan, 7(1), 163-176.

Atika, U. N., & Mayrita, H. (2024). Directive speech acts of 'Baso Palembang Sari-Sari': Review of language
politeness. Lire Journal (Journal of Linguistics and Literature), 8(1), 232-244.

Bures, E. (2023). The intellectual as culture warrior. Fascism, 12(1), 1-26.

204



Clark, A. B., & Lonsdale, A. J. (2023). Music preference, social identity, and collective self-
esteem. Psychology of Music, 51(4), 1119-1131.

Dai, Z., & Liu, H. (2024). Part-of-speech features in Bob Dylan's song lyrics: A stylometric
analysis. International Journal of Humanities and Arts Computing, 18(2), 249-264.

Decenteceo, L. (2024). Quiet resonances of an emergent indigeneity: Sound, silence, and Igorot protest
performances in the Philippines. Malaysian Journal of Music, 13(2), 44—61.

Desmalinda, D., Herdiansyah, P., & Naripati, R. (2016). Dampak kehadiran stasiun televisi berbahasa lokal
Pal TV (Palembang TV) pada pelestarian bahasa lokal di kota Palembang. Ranah: Jurnal Kajian Bahasa,
5(2), 185-200.

das Neves Barbosa, J. D. S., de Oliveira Cruz, O., Nojosa, N. V., de Souza, M. A., & Delarolli, A. V. M. (2023).
A Study of Cultural Diversity Based on African, Afro-Brazilian and Indigenous Arts in Primary
Education. Revista Género e Interdisciplinaridade, 4(04), 661-673.

Devi, N. B., & Panmei, R. R. (2024). Media representation and cultural appropriation in R. F. Kuang's
Yellowface. ShodhKosh: Journal of Visual and Performing Arts, 5(1), 3011-3016.

Espada-Brignoni, T. (2024). Making music and politics in Puerto Rico: Performative praxis and subjectivation
in musical activism. [tamar. Revista de Investigacion Musical: Territorios Para El Arte, 10, 178-193.

Eze, S. U. (2020). Sexism and power play in the Nigerian contemporary hip hop culture: The music of
Wizkid. Contemporary Music Review, 39(1), 167-185.

Fairclough, N. (2023). Critical discourse analysis. In The Routledge handbook of discourse analysis (pp. 11-22).
Routledge.

Fathoni, M., Ibnu Akbar, Suhaeli Robbi Awaludin, Gustin Rainaldi, & Slamet Riadi Jaelani. (2023). Critical
discourse analysis in the lyrics of a song entitled "Polisi dan Bajingan" by Ilwan Fals. Journal of Scientific
Research, Education, and Technology (JSRET), 2(3), 1112-1117.

Fokaaya, N. (2015). Gaya bahasa dalam kritik sosial pada lagu-lagu karya Iwan Fals. Gramatika: Jurnal llmiah
Kebahasaan dan Kesastraan, 3(1), 93-99.

Gao, F. (2021). Negotiation of native linguistic ideology and cultural identities in English learning: A cultural
schema perspective. Journal of Multilingual and Multicultural Development, 42(6), 551-564.

Ghyselen, A.-S., Grondelaers, S., Misier-Patadien, S. D., & Balesar, U. (2022). Standard language dynamics in
postcolonial Suriname: Measuring language attitudes and ideologies in Paramaribo. Lingua, 273, 103340.

Guthrie, J. L. (2023). This copyright kills fascists: Debunking the mythology surrounding Woody Guthrie,
"This Land Is Your Land," and the public domain. Information & Culture, 58(1), 17-38.

Hoare, J. E. (2021). Songs for 'Great Leaders': Ideology and creativity in North Korean music and
dance. Asian Affairs, 52(1), 251-253.

Hou, P., & Lim, B. (2021). Commercialization of traditional performing arts in mainland China: A case study
of Deyunshe. Journal of Management, Economics, and Industrial Organization, 86—99.

Houtman, H. (2013). Pembelajaran Baso Palembang Alus (Bebaso) di sekolah. Publikasi Penelitian Terapan
dan Kebijakan, 7(2).

Huang, H. (2021). What Beethoven Meant in China, 1900-1949: Music, Ideology and Power. Musical
Entanglements between Germany and East Asia: Transnational Affinity in the 20th and 21st Centuries, 173-
194.

Jebessa, K. G., & Abdeta, A. B. (2022). Upholding justice through music: Protesting betrayal in Oromo song,
Wal Agarraa. Heliyon, 8(7), €09956.

Kim, S. (2024). Korean popular music in-between: Identity strategies between Japanese style and American
standards in the 1960s. East Asian Journal of Popular Culture, 10(1), 57-73.

Koch, M. (2022). State-civil society relations in Gramsci, Poulantzas and Bourdieu: Strategic implications for
the degrowth movement. Ecological Economics, 193, 107275.

Kokaisl, P., & Hejzlarova, T. (2023). The role of ideology in creating new nations in the USSR and
strengthening a centralised state-The example of the Dungans in central Asia. Heliyon, 9(6), e16875.

Komppa, J., Eronen, K., & Korpela, E. (2024). Work community support in professional language learning

205



among culturally and linguistically diverse nurses: Implementation of action research in a hospital
setting. Language and Health, 2(2), 100033.

Kusnadi, K. (2022). Terjemah Al-Qur’an Bebaso Palembang dan penggunaannya di dalam memahami
ayat. Proceeding International Conference on Tradition and Religious Studies, 1(1), 421-430.

Lee, M. (2024). Commercialization of hip-hop culture and the evolution of youth consumption patterns
from symbols of rebellion to fashion trends. Art and Society, 3(5), 83-88.

Liu, J., & Gu, B. (2024). Identity construction in fan community: An analysis of online discourse among (G)I-
DLE fans in mainland China on Sina Weibo. Research On Frontiers, 1(2), 73-84.

Liu, S. (2022). The construction and exploration of "Course Ideology and Politics" for fine arts
majors. International Journal of New Developments in Education, 4(6), 51-54.

Lu, X. (2024). Practice and research on integrating "Course Ideology and Politics" into "Music and Art
Appreciation" in vocational colleges. Journal of Education and Educational Research, 7(3), 248-252.

Lu, Z. (2023). A response to Stuart Hall: Towards a creative decoding. Signs and Media, 2(1), 23-33.

Luo, Y. (2021). "Transformation" of Sun Wukong inside and outside the painting. Proceedings of the 6th
International Conference on Arts, Design and Contemporary Education (ICADCE 2020).

Mahmood, S. (2024). Cultural identity in a globalized world. Review Journal of Social Psychology & Social
Works, 1(2), 74-84.

Martins, N. O. (2017). Spatial dimensions of Antonio Gramsci's contribution. Regional Science Policy &
Practice, 9(2), 83—100.

Nainggolan, A. M., Lubis, S. R., Tumanggor, E. A. P., Herman, H., Tannuary, A., & Batubara, J. (2024).
Investigating the Social Change of BOB Dylan on a Song “The Times They are a Changing”: A Case on
Discourse Analysis. Middle European Scientific Bulletin, 44, 5-16.

Nurrachman, D., Assiddiqi, H., Rohanda, R., & Priyawan, P. (2019). Ideology of ordinary people: Cultural
values of Pantura communities in West Java in arts and Tarling. Al-Tsagafa: Jurnal lmiah Peradaban Islam,
16(2), 199-209.

Osipov, D. V. (2024). Communicative behavior of mass culture icon villain and the influence on destructive
behavior in youth. Joker's case. Galactica Media: Journal of Media Studies, 6(1), 156-171.

Pastel, R. (2024). Mass ornament, exploded: TikTok dance challenges as mass culture. The Velvet Light Trap,
93, 5-16.

Platonov, A. (2024). Deconstructing Western culture: Stuart Hall's approach to critical theory. Patria, 1(2),
62-80.

Plotnitskiy, Yu. E. (2024). Ideology of rap music and its linguistic representation in the lyrics of English song
discourse. Vestnik of Samara University. History, Pedagogics, Philology, 30(1), 161-166.

Popescu, C., & Pudelko, M. (2024). The impact of cultural identity on cultural and language bridging skills
of first and second generation highly qualified migrants. Journal of World Business, 59(6), 101571.

Potocco, M. (2018). Ideology at the crossroad of arts. Musicological Annual, 54(2), 13-30.

Pratiwi, N. ., Sari, P. R. J., Suparna, P., & Ajisaka, D. K. (2023). The meaning of the lyrics of the song "Yang
Terlupakan" by Iwan Fals in the semiotics of Ferdinand De Saussure.Journal of Digital Media
Communication, 2(2), 93-97.

Radja, I. G. S., & Sunjaya, L. R. (2024). Representasi budaya Jember dalam Jember Fashion Carnival:
Pendekatan teori representasi Stuart Hall. WISSEN: Jurnal llmu Sosial dan Humaniora, 2(3), 13-20.

Ramos, J. T. (2024). Critical discourse analysis of intercultural communication through the lens of
multiculturality and interraciality. Journal of Intercultural Communication, 37-48.

Roosen, L. J., Klockner, C. A., & Swim, J. K. (2018). Visual art as a way to communicate climate change: A
psychological perspective on climate change-related art. World Art, 8(1), 85-110.

Sakakeeny, M. (2024). Music, sound, politics. Annual Review of Anthropology, 53(1), 309-329.

Sardar, N. (2024). Understanding hegemony: A critical analysis through the lens of Antonio
Gramsci. International Journal For Multidisciplinary Research, 6(2), 1.

Shahrad, A. (2023). Visual representation of safety in urban spaces: A tale of two

206



neighbourhoods. Proceedings of the Institution of Civil Engineers - Urban Design and Planning, 177(1), 4-
20.

Shakoor, A., Zafar, H., & Udin, U. (2024). Cultural and political hegemony in Abawi's The Secret Sky. Journal
of Higher Education and Development Studies (JHEDS), 4(1), 176-184.

Sudartini, S. (2024). Preserving cultural identity: The imperative of prioritizing Indonesian character values
in English textbooks to safeguard against cultural hegemony in language learning. Jurnal Pendidikan
Karakter, 1(1), 21-37.

Sukma, I. (2021). The journey of life and creativity "Kemas Anwar Beck" the artist of Plembang
Baghi. Pakarena, 6(1), 29-39.

Sukma, 1., Widyastutieningrum, S. R., & Mulyana, A. R. (2024). Interpreting the Nasib Kulo song of Kemas
Anwar Beck in Bebaso (Semiotics study). KnE Social Sciences, 137-144.

Sunarto, B. (2013). Epistemologi penciptaan seni. IdeA Press.

Suparman, S. (2024). Analisis lagu Iwan Fals menggunakan analisis semiotik Roland Barthes. Jurnal Vokatif:
Pendidikan Bahasa, Kebahasaan, dan Sastra, 1(1), 21-32.

Suyudi, I., Wibowo, A. P., & Pasha, L. C. (2023). Grammatical analysis of African American Vernacular English
in The Eminem Show album: A linguistics perspective. Langkawi: Journal of The Association for Arabic and
English, 9(1), 56-68.

Tan, H. (2002). Saving the soul in Red China: Music and ideology in the Gongde ritual of merit in
Fujian. British Journal of Ethnomusicology, 11(1), 119-140.

Wahyuni, S., & Mayrita, H. (2024). Phonetic transcription of language 'Baso Palembang Sari-Sari' in local
communication. Jurnal Lingua Idea, 15(2), 239-253.

Wang, J.-C. (2021). Flowing down Bengawan Solo: An interdisciplinary lesson model on music and
rivers. Journal of General Music Education, 35(1), 23-33.

Wang, Q. (2024). Critical discourse analysis of gender language differences in the workplace. Journal of
Education, Humanities and Social Sciences, 45, 418—425.

Wang, X. (2024). Research on the network communication value and strategies of Chinese traditional
festival culture. Lecture Notes in Education Psychology and Public Media, 50(1), 29-35.

Waruwu, T. A. D., Budiarta, I. W., & Muliana, I. N. (2022). Meanings and Messages of The Song Lyrics in Iwan
Fals'" Wakil Rakyat" Album. KnE Social Sciences, 235-245.

Weiss, K. (2019). "Blowin' in the Wind": Bob Dylan, Sam Shepard and the question of American identity (pp.
101-119).

Wibowo, A. S., & Jacky, H. M. (2019). Analysis of lyrics values Ebiet G Ade's song with the titled "Berita
Kepada Kawan" as a source of character education values. International Journal of Scientific and
Research Publications (IJSRP), 9(7), 926-930.

Wisman, J. D. (2023). Why ideology exists. Journal of Economic Issues, 57(1), 200-217.

Xie, Q. (2018). Critical discourse analysis of news discourse. Theory and Practice in Language Studies, 8(4),
399-403.

207



